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Abram. intrigued by biological analogy. His conviction:
Man was born an animal. Reacts to pain/pleasure by approaching/
recoiling., As a child, he has no divine sparks, Only improves later.

This led to metaphoric lang. where he stresses those parts which
are most animal-like, His use is pejorative, whlle most maskilim
use the analogy to stress the ideals of man,

Abram. remained till his death an 18th cent. man in many ways.
Deistic, mechanical chain of being type od thinking. Late 17th cent.

Intro, to Toldot Hatevah: written for Jewish schools that the Czarist
gov't was expected to open, not just for other maskilim,
Wanted to show that the study of religion was not incompatible with

zoology.

Three Uses for Zoology:
1., Moral. In order to be convinced of God's existence,
look at animals as chains in being which leads to 1lst cause,

R. Rabbinical. (a) Proper study of dietary laws,
(b) Cannot really understand the metaphoric lang. of

biblical texts without knowing zoology (and botony).

3. Practical, He's very brief on this. Quite unlike his
letter to Leyev where man = bug.

Abram was never an atheist. He really believed in three above uses,
Unlike Uri Kovner who eventually converted, Lerner and Kovnerx were
atypical. Most maskilim held to some deistic beliefs but regarded

themselves as truly religious.

The fear of the Lord is true knowledge, so the two cannot be
incompatible. Therefore one must begin with religion and only then
go on to secular studies,

PLACE & IMPORTANCE OF TERATURE IN AMBRAMOVITSH

No mention at all in first letter on education.

Six Pos@t@ve mitsvahs:
1, Lev tov,
2. Emunah.,
3. Geduldikeyt.
4, Gelasnkeyt,
5. Ayngehaltnkeyt.
6. Sheyn-redevdikeyt. This meant: (a) Don't translate
Heb, text into Yiddish because latter is impure, Either
Heb, or lang. of reigning culture should be used.
(b) implies the aesthetic function of education. Leads to
accurate transmission,

Beauty in a work of art is a means to an end, This is basic to
Abram., thinking.

Kilkul Haminim (1860)
He calls all those who oppose Haskole -- misnagdim

He calls misnagdim == lomdim.,
Purpose of litedfture: moral instruction,




Writer and biblical prophet use same method for same purpose: lead
the community,.
Examine writers through:
1., Range of sensibility
2. Pitch of enthusiasm (prob, means inspiration)
3., Power of imagination
4, Sharpness of intellect
5. Ohality of understanding
6. Susceptibility to beautiful and sublime
7. Logic
8, Grammar
9, Psychol, penetration
10, Humility
11, Shying away from seeking honour
12, Love of truth
13, Righteousness

Some of these qualities are inborn and don't = depend on will,

Some are acquired thur study.

Look for diff, things in diff., writers. However, there are 3

criteria which should be used to examine all ¥ writers at all times:
1., Grammar 2, Logic 3. Moral characteristics

Lit, should be governed by norms of order in all these realms,
Thus, in his concption. enthusiasm and imagination are secondary.
All this must be understood in the Russian context,

X Eg. Pushkin compares himself to Isaiah. (This tradition con-

tinues until Bialik).
Russian authors were treated as moral leaders of their time,

Function of critic: examiner of the prophet,

Abram attacks Zweifel on:

Whether criticism is legitimate in itself: Abram means all
forms of criticism, not just literary.

Aethetic quarrel. Zweifel said that the value of beautl is
ephemeral, has no rational basis; based on age and thus, is
always changing. Jew should not involve himself in this,
This bothered Abram, because he really believed the same thing but
could not agree with the formulation,

Abramovitsh says there are: subjective sequences (intrinsic
subjective conscio@isness) but this consciousness xum jumps from
one thing to another and imaginations runs wild. Diachronic,

But there si also connection of ideas. Synchronic. Intellect
rules here, External process.

Soul prefers imagination to intellect because the former
does not have to differentiate between truth & untruth, only
between attractive and repulsive. This soul can be satisfied by
reading of novels,

In 2nd consciousness -~ soul led by staff of logic; tries to
break free from time to time.

Once intellect has reached a truth, it must never be dissolved.
If imagination etc., are governed by grammar, logic and morals,
they are acceptable, tho their origin be low,.



Limdu Heytev (1862) & its contribution to Abram's theory of
literature:

Literature is composed of two parts:
1. Universal: wisdom and science; everyone needs this,
2. National, Nation must know if its customs don't contradict
morality. Expresses people's time.
Direct relationship between a people and their 1lit,
In Hebrew 1it., the writers take no notice of their times; they
go back to times of old and to other peoyles. -
Therefore the people find Hebrew 1it. neither useful nor pleasing.

MEANING AND FUNCTION OF LITERATURE FOR ABRAMOVITSH

Kilkul haminim is considred by some to be the beginning of cr@t%c@sm
in Hebrew, For the first time we have a discussion of what criticism
should be and what its function should be raather than the neo-
Classical bible exegesis that characterized criticism until then,

Abram did recognize & respect the aesthetic (sublime and beautiful),
but they were secondary and ancillary to the inssructive use.

Underlying Philosophy of Conscimousness:

Intrinsic and extrinsic consciossness
Derived from German philosophers & psychologists of 18th cent
particularly Moses Mendelssohn

Belles lettres are intrinsic -- not harmful, as Zweifel thought,
but should be secondary to grammar, logic, ethics.

By 1860/61, when he wrote Limdu Hetev, his ideas about novel

writing had changed,

In this period he began to believe that that which relates to the
reader is what attracts him,

Initially, he used the word sifrah for 'literature,' Later he created
the word sifrut. He believed a belletristic text must be pure.

He even changed personal names and place names to maintian purity.

Dealt with twor genres:
1, scientific or exposition'
2, Dichtung (poetic diction), belles lettres, melitsah,
imaginative fiction.
These two genres would combine beauty with real descriptions of
real people; it would awaken desire or tendency toward enlightened
behavoour.

It is the function of the writer to elevate the people.
Trying to define an sense of craft, of discipline,. ‘
Abram. - thought of himself as a man of poetic nature who had to work
very hard to discipline himself,

Critique of Haskalah literature: Instead of writing articles
about Lot's daughters or Potiphar's wife, if they would incorporate
these subjects into stories, the public would like them very much.

Mimesis: the underlying literary principle. Lit, in both genres =
depiction of reality.
In 18th cent. criticism, one had to depict the general laws of
science (rather than be specific), for science was seen as the
imitation of nature and its laws,

Abram, wanted belles lettres to fulfill the same function:
imitation of the social and cultural, world,

Combined 18th cent., style with 19th cent. Russian populism,
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Problem of satire: books which contain open criticism of the people
‘ are more effective than those which praise righteousness,
Thinking of Bilinsky.
Abram. knew contemporary popular German novels: Karl Emil Franzos,
Spielhagen, Auerbach -- mixed natural and romance elements,

Mendele's autobiographical note in Sefer Zikaron: (1889)
an apologia to Hebrew readers for having become a Yid, writer
begins with great somberness: quotes Eicha.
Hosea: Yiddish a whore whom he decides to care for.
Book of Esther: Yid. pleases him but she must be purified
for a long time,
Yid has allowed strange men (alien elements) into it,

Mendele's piece was written 25 years after his initiation to Yiddish,

Sholem Aleichem does the same thing: in 1908/9, he writes akout his
initiation into Yiddish -- in Russian! (in Dos Sholem-Aleykhem-Bukh).
The rationale: why not write in Yiddish if I think in it while

writing Hebrew? Also, discovered that most Jews couldn't understand
Hebrew.

Abram. is a contemporary of S-A's father, who in the memoirs is the
one who wants him to write Hebrew. S-A's conflict was not an inner one,
But Miron thinks that Abram, like Bialik, thought in Hebrew, thus

the conflict ran deeper.

Similarities Between Abram, & Rabin,

Both assumed a persona which had to do with shame,.
‘ Elementary discovery that if one writes in Yiddish, one is understood
(S-A saw Tsederboym's Dos _Yudishe Vokhnblatt).

In "Di ibergekhapte briv,"” S-A developed a madman persona which seems
to be a direct continuation of Mendle's Yisrolik the Madman.
S-A was unaware of this.

~~
MEQ!?ELE: THE MAKINGS OF A PERSONA

Dos kleyne mentshele: the Mendele monologue develops in stages.
First theme develops, then -- "nit dos bin ikh oysn..."
Latter phrase emphasizes the monologue guality of the story.

Coleridge: The Cultivated Mind - recalls the past in terms of
regulated patterns of cause and effect.

Uncultivated mind - recalls the past in terms of coinci-
dental images.

Miron thinks one should not only look at how clever Mendele
is, but how uncultibated he is. He thinks analogically rather than
logically. Therefore, when Mendele says its besides the point, it
is the point; mind quick and sharp but uncultivated.

Semblance of disorder which is the sign of lack of cultivation.

Avrom Takif is never disorganized.
Why? Because Mendele is supposed to be speaking, while Takif is

. writing.
Abramovitsh didn't sign his letters "Mendele" but also didn't like

to be referred to as Abram in print. The two were divided.
He wouldn't let himself go without a mask in Yiddish. In Hebrew he

allowed himself to be uqmasked.
S-A identified with the S-A persona.
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Frishman, probably the most importnat of the early critics,
criticized Mendele for being an uncultivated writer. No mention of

Abramovitsh.
In 80'8 - 90's, still referréd to as Abramovitsh, but later

the name is forgotten. S-A thinks of him as "the small-town Socrates,”
which leads us to believe that much of what was written about him
was fallacious.

S-A would write friendly Yiddish letters to Abramovitsh but
the latter would reply coldly in Russian or Hebrew. From 1884 onward,
S-A tried to establish a grandfather-grandson relationship.

1888: financial success of S-A's Folksbibliotek led Abramovitsh
into playing along with the game.

1889: Intro. to Stempenyu = real beginning of the myth.

Analysis of Dos Kleyne Mentshele

Gives date in order to lend immediacy and credence.
He's direct about mercantile interests.
Sort of choreography in Abramovitsh's work:
-groups of people
-3 groups become 1; 1 becomes 3
-constant movement )
Archetypical situation: Mendele is out of the community.Pcaro comes £
—he's the traveller coming from the world
—confronts Jewish congregation
-he faces it as a monolith, m but it's much more fluid,
forming and reforming itself
Point of overhearing: Says he's also a Jew
NOTE: whenever he does something morally suspect, he explains it as
a characteristic of a Jew, as opposed to being fit for a normal

. human being.

Much overhearing in this work:
-Avrom Takif overhears all sorts of things
-connection between Takif and frame story

-explains Takif's behaviour x as Jewish, as national in a
pe jorative sense

Second Stage: Stranger deceptively mingles with the crowd; he looks
Jewish; others begin to touch him and look at his things.

The implied norm is outside of this Jewish world.
The three men all lie -- difference between what one iand what one

pretends to be.
Takif: discrepancy between truth and lies is reason for his death.

Outiside concsiousness of Mendele: the world exists only as it
expresses itself in speech.

How the introduction relates to the main story:
Almost all Abram.'s stories happen in three places.
1. BESLUDE: childhood section, very small (=no people).
2. Tsviatshitz: center of the story; works as meshores.
3, GLUPSK: independence

The progress of the protagonist is always the movemént from a small
distant place to a center of Jewish life, to a city (Odessa, leipzig).

Takif can explain his stupidity as a child by the fact that he grew
up in a small town.
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the bad things that happen in a small place are still human; don't
‘ have the depersonalization of the city.
story divided into small comic episodes, each ending with a small
catastrophe. ==
Part I: Hero is thrown from one persoan to amother
Part II: He moves freely

BILDUNGSROMAN: shows how a person discovers the world and himself thru
a confrontation with society or societies and thru movement.

ERZTIEHUNGSROMAN: (possibly a sub-division of above) has more to do
with the formal process of education; where writer has a
theory of education in mind, showing how this doctrine is
vindicated, usually negatively, whem the hero is not being
raised in a certain way

Section I: Conventional Jewish education: talmud-torah, apprenticeship.
Fails in everything.

Section II: Now begins real education, thru eavesdropping. First, he
learns a morally correct approach from Gutman, but this
doctrine is undermined when he sees how unsuccessful Gutman is.
Only when he goes on to Shteynharts is the doctrine vindicated
because the latter is successful.

Then he moves on to Varger. Everything he says about him is
in educational terms. The true education.

The educational principle becomes tsuhern.

Irony: he's learning the wrong system, the doctrine of how
to become a kleyn mentshele.

‘ UPSIDE DOWN ERZIEHUNGSROMAN.

Section TIII: On the one hand Takif sees the system of Varger undermined
because the hero himself is unhappy. Then the true system
is finally vindicated when Takif realizes that Gutman was
happy. This leaves him no way out. He must die.

Abramovitsh is saying: Don't think that people without a formal edu-
cation are not educated. They are undergoing education by themselves.
If conventional education fails, one must revert to self-education.
Direct reflection of his letter on education.

Once Abramovitsh has nothing else to say about education (i.e. in
Glupsk), he hasr nothing else to say. Thus the last part is meager.
This is the voice of a dead man speaking.

STRUCTURAL COMPARISON OF DOS KLEYNE MENTSHELE & DOS
VINTSHFINGERL

Both begin with legendary or imaginary motifs which, in the course
of the story become very real.
In each case the protagonist does not realize what the leftmotif is
until very late in the game.
Initially, the kleyn mentshele motif represents the search for a
reflection of humanity, of human communication. Later the idea changes
and it becomes a symbol of the lack of humanity.

. Vintshfingerl, initially unreal, becomes real. But the development
is positive rather than negative as in previous novel,
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Structural similarities
(1) Both stories are supposed to be documents, written not by a pro-
fessional writer but by a Jewish protagonist born in a small town; a
Jew who develops into something else.

(2) Both are biographies with educational intentions.

(3) Both are really introductions to something else: Vintshfingerl
is supposed to be an intro. to some kind of popular encyclopedia.

Similarly, KM is supposed to be an introduction to an educational

revolution in Glupsk.

(4) Both writers are now removed from society they portray. Itskhok
Avrom is removed by death. He was not ready to do these things when

alive. He could only do it when removed from the context.

In Vintsh. the hero is also removed, tho he's neither mad nor dead.
He can judge, has a perppective.

(5) Narrative falls into three parts:

KLeyn Mentshele

Kabtsansk a small town like Beslude
Glupsk bigger center like Barditshev Tsviatshits
Leipzig urbanization, like Odessa, Warsaw Glupsk

a. childhood, dependence on culture
b. adolescence, struggle for imdependence
c. independence with movement

How movement is motivated:

VINTSH: movement to Glupsk is unintentional (father); movement to
Leipzig is partly intentional.

KLEYN: move to Tsviatshits is unintentional (khazn) while move
to Emxpxx Glupsk is intentional.

Polarity:
KLEYN: Gutman vs. Shteynharts & Varger. Neg. wins because it is

vindicated.
VINTSH: Litvak (+) vs. Kaptsansk system of wishful tinking. Hersh
tries to implement it. Here the pos. wins because it is

vindicated.

Narrative technigue:
(a) lively narration based on comic technique and episodic structure:

VINTSH RLEYN MENTSHLE
a. Reb Shloyme & visit of ushpizim
b. Batlonim tailor
c. Wagon from Kaptsansk to Glupsk khazn

In both cases, C. Serfd ar o maving ﬁww tuk.‘:\a pootagonist
from  Small place to Lc:’jcr /{acc.
(L) psychological | LUk :  confontation of 2 edutcatione/
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L. The True Stories
') ﬂa‘u\ Story: how HFishke leaves Glufsk With the D(PAM

2) Mendele’'s account of secing Rshke befoce ¢ after Nis marrase
3) HHozpe ¥ 8 . Fishke's marriage

1) Rb ARe's story about the Guir

s) Jeyte's stocy — included withia Fishke'’s,

IL. How they arc jnkearatedl
1) One explanation - this version reo.'y isn'b inkegrated

1) Story fulls into two even parts : S chaps § 5 chaps.

- Fishke appears in  Chep. G

- fiest five e prepambion for 2nd part = Fishke §
132746'5 Storie s

— each part orchestmted d\l{&—f%el}/

PART ONE ! PART TWO
|

hard. atmss phere of physical  Nature sings hymn to God

discombort s spiritual aridity = musical Image ; tven Mewdele
1 Alter join a4 & pray -
thix  happens Just Lefore F oenters

hard sabire 3 farce . Comment on fart I

Alter's ntC«‘)t to M‘Uf7 < how Ashke marfied becaumse a

50715 — mamiese dehimanlzesl | dinner was qub‘/ﬂ . Fishke =
— sexual «srgct almos€ insv\J"‘ - pat of a f-ant-asy of almost—
.'\i-(:ir.ut/ lel alone emwrotional | M on g bters

Be_7|ﬁ,= .57’mLo. of pure .sgmhl“)l

story  concemt utes on mvw)«:,g
. love , sexual relationship.
| Now Fishke is a Auman beiy
ond We accept him 43
| swch.

R T TR N 4
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MENDELE'S DUALITY

@ - sy ke fals o stupid Meadele, (the eveainy, lyric M.) and
the smart Mendele (the owe who faceo facks § is sardeaic
about themt).

— thru this Ma';'ty the mldm:'Aj es
~ we can [ook at  thigs feom” gkt “of day , bat we muut

also ook qt bk persdn, (00K alt the work in 94t of
the humam_beiny,

._cueﬁt(m coastrec Bioa - plot $ sheer camsal seguence of
parts are switcheol
— Hendele is aseded tv» Gle thae pleceo tojethar

- Sardomic Mendele : in the things Ae says to Alter ¢
Fishke

A. Mendele the Bookseller : he doesn't crase to be that, L. ¢
sometimes he tramszscendz it
R. Mendele is  aqeless : q'Wa,s 50-ish , ke camaot
Ms  profession becawnsc jts the basis of Ais art’
. [ whea Abram. was older and sti) wnting these storjes,
the character Was anm  anachronlsm — 10 mae. oI - Jpha
c. Mendele's  function as edbor
. Fist version of  YACGA o TakiF mentions
M. at e end of Kis will', as haviay technical
know-how of prinkis andt as beng o traveller
L. Secoad version : Mewdele iy the arbist, Tokif is
his v matberial
3. While in  #"%  Mendele wag uawillisy to tamper
with. Taki'fs éext, 57 /_f_g_/_:_l[_, AL is the copnoi-—
sseur of what J—MS like — sea Ais Ul‘”mjness to
inberferc. with the tﬁxt/ asks #AC23 o it note
4. Tatrs. to 750#.[_‘“'?_ : says he found ms. with
P9s. missing , ‘says he mixed in a e Wovis of- Ais o
We must assume that missing PR were weitkea

€.

by  Mendele.
S. WKk 2 : ke weites ;n/ar Yedits' — others wiho
{® bo B same thiry, call Fhomselves amthors

Y Grom‘g technea! ‘,m,»orbam‘e of Meadele

- what s usually am appendede in a Euwrvpean pvel drrur
into _a  cembra H;mef/’m Dé A d. A.D\’ef/ . J A
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KELAT'ONSH’ P gEbJEE‘\) MENDELE %’ ST‘QR'ES HC- PMBL’SHB

@  thegw vy o

— Hendele QM\SA.CS,& his own purpose. |, _)ust what Taki did
whea he reached ~Glupsk

~Whean Mendele is called & the Rabbi awd sees how Lqpf;'
he s, he says that all of fifeis basedt on fosliag pesple

—the world Y« ko o market P'aC_L.

— proof—text : whin the anjels come to earth, they eat.

- Raghi  spiritualizes the te€x€ by Seyfing that- they merely
edde  picks A t /

- Mendele picks S vp to prove € wme eved (439
mass b dw..'é 4 lie. F “ e

X = Takif's mondogue s how Aot & be a little man s fameef

bt Mend ele's monol®que , who is a little maa himself

—to tell the buth, Jou hove to be doad

- the  Mendele - Fgure undporauts the moralism of the ston

e e e o S 5 . res

—he almost a';dafs demd i shoo the pmfajoﬂ‘rsl‘ .

(v s
—in move than one way, what- Hendele does is to conbrad) ct
what he wants o ds.
— Hershele eads with an impassioned speech about science
—thon — tnormous deflation : Mendele talks alout—
- Mendele says the book ma;’ be Jreqt', but without money,
he woa't publish it
— in the LPﬂinn?/\ﬂ, HMC’Q ’tlw'u%‘\{‘ ke had M an ofher
AN - fezan | Which s what Orthodoxy read
— .. he's tJ\QLk\ll\j both the C’(H\odox}/ and  the Haskalak
for thur dfj beoks.
- Meadele as the herbic § deflator grows and srnosg
- kis )ntfoo\utﬁms/ AW oM, arc formal $ rhetor)cn)
- Helrew /Yiddish “technique from €026 tradition §
f£'2-3M/
6 - . the sh:ry becomss the commeatar
- fowa AW on  most of  Abram.x Yorks besin wWiltA
jlol of ‘Gool — ke p930 — us;/ﬁ the L’fal'!é/mad/ £rmat o
wi am.  Irowic Pulpese.

]




Mendele can be deﬂat\nj whin talks alout the protagoust
(VW5 ), but At cam’ be lyrical when confroating the
aders. - ~

- ol‘uF‘F Letwreon man $ ammals © man s a boak-—r_eadhﬂ At ma)

— Seaderl tricks. Mendele by taking 20 s ss Haskalah
LookS whea AC knows that! ’4(/// 55 alse Haskvle Look

~ Mendele tidss readers too by title page

(o

MeNDELE” = EVeRYHMAN

l. Gumaq —Jewish fexts of /7tt‘cmt : /ézv-my/
J;/'VA/.: diminubive of /ﬁ# :

2. 119 It & Y&‘cf/‘o/ /"/} oA ? |

= | /oxnj Mfoéiojfa,:kical aote. #M wiidh we. learn no‘f‘f‘rg

- Abram . very warcful ot to make Meadele a ’
chacacter with too distinct « fa.ronalit)/

- diff fom  Walter Scott’s Jediodiah who (s vecy
partiwlarized :

—he  Aas. S_omefhhg of . the : chocuS about him @ the
convessation s IZVeL/y, bul the comment is gemeral.
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THE MENDELE GEOGKAPHY

NS 5
Ypus3k s X % -
/’/6? /\/\\~ }f/‘ ,’
Zhitonir= Yoees @ 2y, <.
J NN [ b" &
Wwf3 | D L N\® 5
l\ N | \ ‘e M e
™ .' \\ Oreen Mountenn
N
8 7_0@/1}_
®\/1f 0 ® 7%LE_33;’
~_\\ ﬁ‘_ 132,\

\ N\
A mouste ng

@ = m«]g( catre g

- the Gn‘,le,wqte, L= st'.nkinJ] Ri ver acfua"/v rans into RBarditshe
- is o trbutary of the Teterev

- the so-called "/c(;'?,, on the Green M. were the
famous robbers of BRurditshev

— qll of Mendele's Bebrew names arc takea from the RBible

5%
t’.? ai'f

D
TD? s

—in some Helbrew stories, Warsaud) js meationed, but ith called
Bersheva.

- the outer circle are called by thir proper names

— A jafeC .E‘I.CL'.E) PIALE. NAMNES 'A,AA

- o Bersheva |, “thoush far fam cemtre of Barditshev, Js
within inner circle’ |, because ts a Jewish town

— Warsauw > = the. |ar csé Jewish community in Czarist Pussio

— Bard tshev |= Qna? Iarﬁc.\t

1764 : still seell shtet] arounel o ci\urck-monc«stfl’f‘ nvnnery
comr'tx whith weg odreouiy thea a Aoly centre. — relies —

nsus commerce . |, 220 Jews,

789 . 1951 Jews . Asf‘tad}/ Aasidie. cemtre. . L’-c';fv‘o-YffS/(Ao/&
died ¢here (€10,

——



. 1847 - AO census AOF o long ﬁimgj becounse clf’/capt—urfo( 47 Pussian
2%, lbo Jews.
1561 - J‘ust & yrs before seconod Folish Rabe//on

60,000 Jens n Greater Rarditshev
- cf. vol. one of »ON dholk '3 for A!:u"o)t’:wt of c.a'éy n  1¥50°s
1863 = o'ty never recovered Lo the blow of the rebell/on

it became kAOWA ot o desfuately destitute town

- more than 25 7o £ Jewish community live off charity

- population ex plosion : as 1A Warsowr and €0 a lesser dogree
o F )
in o Odesion

- Bowditshav becams the Jowish caF;éal of the U kruine.

- all processes of Ahumanization took place there

- not o t/(ic,al Jewish towna A the TR cnt.

_ of. Lower Eost Sidt come o mean later

WHY THE SHTETL WENT  GANKRUPT

. - cf. Abram. é)ﬂsv )5 sy 1 which was like Yhe discover
of America for them 4
— behold, in the Ukreiatan P/ov;/\s/ Jeds had o better /;rfe_l oA
whatd MONG , they need el 6;17— Jo> 1o teaclh them “/idalishlctyt-
- people  swermed there n droves.

Chonge of e my A | Empite.
Ewly 19th cent
- feudal sw‘eEy

- small towns = wmhta of tiny ecomomic. societies
Toaomstcializetion
— small  towas Jeft k?Jk 3 ary
«Ly-pmseo( N e LAIMIC ezcc,kuje. betureet towa ¢
cunt |
- peasaat no londer wiat b weekly Qi (Mon 3 Thews)
| here  Jds M:\?u. i /i\/l}kzo—aa{
‘ ~ proasaatt weat to bigger Loirs of merthowmts é‘auﬁkf
Alrect‘/ from the peasemts |

- of ferthrs C6Ct V(¢ 2 ant(1¥92) Y.s:'w-@;/z;v.v k ) s12/2
— whole [it. abomt pensa who rtturas o the ThteH

_
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THE MAKING OF GLUPSIK

While KAPstMsK remains static , Glopsk is preseated differeatly ia
each work — because it was the ceater

— why did it bewome the cit7 of .stu.f"‘a(o'f/.z

Earlly Sta:!es
vaeg/w /"Fy - aot much is sald ; center, Lig city
O )300)

-\

| P

\

oAl Nika - same Glupsk ot 2Cp linf
included withia the polarity of big /small ton
-herc- Glupsk s smaller P’thc., Ea'mone-, ,quel'
ﬂjlﬂf3 > origunally mecm€ “darkness ¥  frsm folk etymo’ﬁy
NN fg/bwf later came te mean ”Leaou(:i-ﬁfl /amdSquc/'
the lil)/ [ Zhitomir ] as compared with Glupsk L Barditshev. ]

oW - Glopsk big 4 seething a/most every form
of crimé
Two ) : H
). The town of stupldity
2. the city of dehumaaization C=hs experience
i Bard itshey) .
- though Albcam. coubines the L conceplions, they nevel merje. —>
either one or the other,

Two Cuteqocies of stupidity
1. wmmnnify of sn'“;' PC‘OHC
Lor whom  the Ml)’ propel mcton»/m,‘c_. dzscri/bt)‘or\. wWowuld
be that of S'COP-\O{ anmals
b ST VR i 1 f»L&nom&w.M
at a  certain Stqjt. Plbram e xpecteo }/\d)viwﬁ‘ well - o
TJedish mecchants to (eave the cowmm{{?/ i favour of
5{58>
[ here Micon disensses Mahler's analysis of the maskilim # mechant:
| The_Simple_Pevple - Haskilin cared for thtm , but felt that
it rational choie Wod beim blocked by their /eaders
Whea e [eaders change, so will Ehey
L. The  Cotropt fenple = hypdcritea in +he eyed of Haskilim

+

I Nasiie at the bop of the list: 5723



{ fS) S?mplgi Rale bos = Maskilim hoot no woy of dﬂa/"/\«]
with hin , becumbe he woo Lath & Hasid cunsf
A merchaat S, emineatly ratiovali
- of many fefrtncto o a Aesidic merchant Halperia (otied
N early “6o’s)in  Linetsky's wonks L= Shtundkhatt?]
— Bksenf2 A leﬁourntza( COMMLICZ. AJJM;’

EHgm in R/ o1 ARk» ‘
7'-—0\ big K:ﬁfxub who - sfposes MOEH
W |

- v hes stup\‘o(é(a/ will be seen in commutial ferms
= 3wt Mbwy. & nylm i ruinedd  (thae r‘n’ s 1 &lame)

L mbat o Mokl sawes him ia the last miute.

[te)5ei - frtlar divtlopment € 2ndk wenion)
~Ablam sees Joish commurtr as a -parcoly of ration-
a\‘\‘ﬁ While JD,igk commeee i\ kijh‘f retiona) ‘

Sarsh A R /DL A

. 2 Bk Y3 flendele tried to fw‘cmy
— modelek on  Serlcele |
- Uaats to throw out Maskilic wetks becamse they are
still  sheymes

\r_-;\

[Ksalon (‘:Gldfsw as a mmuM(?’ (o 5&%?0(‘
. CattHe incldunt
¢M£(w N mebvavmic wey
— cattle  stund on 7/rea@s ZF Aavs 24

2. Bathowie. |
o o) ead:itﬂ S e ﬁ\a)f{k tu
1%69 - becomen ceatrl A Eijkhke’
- 4t int) ‘
- people Jith caka are ecartied into bathhowe
on Hoskana  Kebbal g

- Fishke can't take the wmum maselern,
bathhtwie of ddoSta , 30 e  g9e) beck
2 Pkr—ﬁca( i/l'HMACf —> /oss D\J Pﬁfu/

IR N T T T R T y
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—in Glopsk, pesple live toyethars hanokdled in o steoimy atmosphere
A thelr dwn element — tuinking ks the world

=I5 +his the estence o thiir stopidiky ¢ thuir proviacialism 7

o Mu.‘«\/ es Ehe -Frc\te,rn}z?/\ﬂ of the town Y /wp&/sa‘u( belonlor
13 w\t-rt‘f fee |

~ Vo kC 7 Cle69) - |

—in o leHer +o Rinshiok of lﬂ:‘f/ Hme. expreses a c.ﬁwmﬁec(
ottt tude € JTewish Lowswis‘:e
— loses Ay maskile faith ia thom
- furious ot the rich,

Act L the st pevple =) fb |
- Darditihev  Lesiani to oleterisrate afber 2 A Rebellion
= Mendtle Arieed stop this deterisvation ot ife rosts
- Lut tha Sl\tou\o(‘\a'cté of towAn reﬁ«su( € |isten

<€ Moax Weiartichs chapler in Rileler .. |

& . Turaiay poiat @ Glupsk —5 toun of the slamghterhouge
Latroduction.

!Q;/c ¢ '3
N = "5 |

—beyoad pale ot oreli htmpn. p DA
— ledend g:: Mexmer'\:z Great mﬁt?ﬁﬁM eaﬁ/e.
ists of places |
—post pedple of Glupsk wrik to Mendele deseribing Yhtir
| er‘\lpla sitwehi v |
— publicallon & the e last taing they cam wank of

Tax Collectt oa |
=00 [omdel A hoads of i nolividua (s
— Kehal ¥ tekea over /\M,gl VPR oA

Theee Hhshocieal Stages |
l, Q(eL__&mJ;'[a.ku_S.tagﬁ. 2 tax taken fran ind)idua/
¥ 9N 10 Kuhal |
2. At T o arksanms gell but are helpless ; disinbeabion
within Hee regime

3. New sfese inihoded ia Aot B
SR IS B A e T T D




~ Ney _Rumlers &
s o) ShEand haft — member of old kaufie,
B) Shiader '
¢) Frekhman
| | d) Nosa Shifres
Act ¥ descriphion of (e wnder Has At stege
— Noram. futher hool beea a boal- takse cw;{ T.)
—to prfect ks father, must show that what folbwed wad
| wotse
— arishumey Ao lm\ﬁer impocbuat ,  9et  wndernrlel charn ckrs
~real kerromsm W T Bt ¥
FACADES Lo 15t revolulon  mmct hovre Freoli B onaf

/

Cuco\aLL; L£or  2ad — maskilic focacle

l. Cﬁ;gg;.g: iActs I,0 § pats of I

- Knmcye. so\;ﬁ;ﬁ ek aw
- Act I develops " ke, antiphoay

- Sfoau,t + Chorus
- Prlavkin + Chorut — he host the ¥

- Chorus § Chorus

2. DIALOGUE ond MoNowoovs . I, M, W ¥
Lo e Sioe of Intellectual omal |

- Jewish leara; VS mone

dfrtat styles Inolieate chines 14 Hme
| . CRORICL — time of ‘conseasus

2:- DiALOGUE — whet hawds okawjuﬁ
| The  Ccrbies

|

). Er"Sckv«.&g et A B(?gg!qlag ﬁ'ﬁt#&l‘ out o‘r M&v‘\delﬁ.
| 1860s :  Maskil pure and simple
1£10's * Time of ‘obvious conflict betureea
| Artist §, I"laS/(a.[ . . ‘
lYyo's : Modhed Ais magkilic fnden cedo
| o bewme mmch more acllste
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@ - Niger . Comedy s Letter thawn satire

dissat \fed with Takse 4 g;f\y\)M;l\ be ppnse & 43
sat rieel ,

% Miton: Abramovitsh wad an arhist from the Le5?/~m‘nﬂ
v some of Ais 14e0(09) cal wWorks are his wiost
bt ; influens co ol & )T cent Positiviim

Tdea of D Takse
-~ Abcowm . intereated At Juesis of a krutal situation
- not Nust aw ave cbwve
— main fochov ia play i techniques in which ke briags out Aig
danoceioe (AN stofelien ) — sum tstal

—in what semse s Veker true o his nsme
- he Rimit € mart 40 thrw e [oany  process of wak.m“m:

@ At I (c.89)

S.F;ﬂJS - Q(ne{o\oc-‘gg Lor Tewith [earniag
N " \ bosit eyuq-HM o LUE e T
SJOoLek 1S the actual cower ander which Plavkia §
aufie Wil expleit the. Takse
Aliea element | Veker § Pikholts
Sﬁy!e,: mono [ d?a(o:}}cn/
At IT (e 1%50)

victory of aristocratic rejime.
Plavkin Cwho brings e money) is the real powrer be hingl Sodeh
the pwot of the act i Kis arrival with enctmous amount 7
Outsiders here: Glasners — perform seme funcbion as
Pikholts § Veker in Aet T : explain why what is happeatay
s neditable

Style Sa.  chlaric
Ak T (%5‘4—53

Pristocratic rcairm IS oA the Wane,
& Ack ofens  with. Shinder § Kneld\tbaﬁf not W. Spodek

2

Piavkin is the connecting link. betureeA them § the
kawfie which 45 c()rt/ W or K
Sinet the seffing is aow the ‘plocce where meat s beiw

| sold  we see How these pecple it dicty
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| Stj‘tvi chocic F  mons J?a’ojiu.l , .
Aet I Maln fouredt Shtandhaft 4 Nethan Shifres
| howe leker in aow stage o€ wwderstemds

TN Muay vt oy fms et j:ufa”els /st Act
By tha end of the act , almust bkack € the Leyining

In o wey, not part of  the play

Takeo ug into the streefs awmay “fom knufie
0 practical malters

without s aet Abram  cowldn't make Ais /40)47‘

[Prd: o, Seane. QZL: L,\ﬁerb DQMUC“ZQHM o the play
Dialodue  Getween, S‘\'tmo(kk‘ﬂ? Yy Shifreo

Josns ot (ko mosguitoes : they buzz, but if you

| stick sut your hand they disappeal

Shifees put v s(:r?:ﬁ in the Streel § olewmomsl pay to -
eross , they il pe

This  gets to the centre of whot Gluesk Is. D

H someone g stuek on o deeinpipe , Aalf the

town Wil come runnisd, but Ao one will bri

Bt | T

o | adela ™
G(ofsk’. sEvPidity $ fascwity
TLQPI talk ' b 5 ut W“—A it comes to somethi -H.e;/ fun

= A _many wes this ,1? s a ecoahauehon 0¥ Kiyals
C&//—Zp,\ s (1&g )
|

dissocialion of <eaciblity : they dont try to establish

t_ A . Ml
» t leowes at the aj be conse  there's pothing €

be  dane |
— Veker's gfeeek 1S not e ans t0 bt ,0(4,7/) but roter
#e preface.  the combinabion. of | Mewdtle § ‘the decision
b publishe the Plkf
— Abram. not ateredted |a wff
represeatati on o\g

-

e KU'(, but n the ]
£lict ay he wumolerstoesd it
et of drawma, ‘
scenic chioy.cle )
. e focus g oA q{aﬂ.\m’ situa tion

the development of a metaphor leasnity = §

—

- .

I

9
g
P
>’
b
4
A
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- meationesk Ia Mendele's diariesn 7-¥ jrs eorlier

- these dinries were destroyed in Nezi javasion, of Odesca

i _@ujw\&-ﬂﬁ r\AL[f\N.o( 4} 7'06"n$)$v

! I'ZSS/(. Abram. lemcoL e sbor d/hA '?S(:ijzéovk ¥

- unusual paubor | yoMng  man who wad a/’cje.a(lf senlt to
school by Berl the Maolmeam

- in what yente is Berl mad 7

- hat strawie 1Mas about the Reshamy kedesh | that it was
&rw.mm* o’@ Pausaw‘\f\sfw\‘ ‘

— Berl thinks pop. science move impoctunt tham mytholod e

- res':evl-cat He Resht moce then the Geaoa

- AD ONL. rosrecﬂo( ‘.o B“-’& § f?)w?'J\"a MANC Hhen Mas)c/'//‘

- sinet \lor@be./tskik connot ke trustes [t seems at

leasC , that Abram. hed o Aeed in minel who went
beyond the Measkilim )

in some ways (Cin consider ot
eiLle M?t(,\,clbj)l) $ ot Juite v £b them ia o:L-r'
. weys ( Besht vs. Gaon),

- Rerl was supposed to be suctlhw an original thinker, girea
wenalt Eo such Seecret & redical telea s | thet Ao seowmeol craz,)

)¢ . deeided 0 weike a c/d~e_, of sbﬁr?c& aboub ol
Mmool pyww P 7’[/6)130//5 MJ1E >

~ an introdue Hoa supposed to be for Mendele

- " . e ypldi b ‘

— Lirst ke rxe.uttaps an hastorieal view of Hassidism

— Hossidism  redeasesl -GW\E&S/ L, becomse of it powers ool

mthod ties were destroyecl =D allow’n) Awe powers & wn
— this oMalectical "fﬁﬂ)*ck a9eainst o eceptes( Measieilie views

— Secvondly he wea  a9aiast svperfieta|  Magkl!) o
~ proleable. motivation

1) wankd L0 work oA a level Ngiw than that of
e Mendel e —more commens ura

<. with. owon |ewel
L> wonttd to develop cxi'H?ut, of  JEse' MA
i than  the Med mano
- Wanted _ Mes kil

, amd for this Mendele
wsulda't oo 5 AL wud gusd A5t wmdermintag traditimal

Tudoism. bubt Aot jMol. Wk £ an overt
eribicisme of  Hoskole.

—
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—Lor those critics  whe believe A Abram.s ortiyE .
‘e\L?ll\f:/ fom tha EQD'\“MAﬁ) Masoes is a Fi/mac(ﬁ 3
~Ehe last worlk of ela first part of his coreer '
— Lor thote whao w\lj believe. in e 2ak half of his werk,

Masoes is a tramsibional work.
— 1997 : decidad t9 tranglate it ints Hebrew as his conbn =

bubion. to First Zisaist (;ov%l\ﬁ&
-SuLUQ ok | = Zroaist  comments i Helo e

BMJamir\ 1 : Bmi}m\v\ of Tudele, /2 et
Benjamia I Yoset Iscael colled himself Rinyomen Zndl
to be known 08 a world traveller
left Moldavie n the 4Y0O's
speat |0 s, in  Middle Eagt /ookid] A [ost tribes
1€S¢ - Ay book  published in  German
[#60's = wenk £0 Amerlen §  wnte  Drei Jahre Ja Ameska

~ Micon thinks  that BMLD.M“_WOS tha {Ocmi«j w[fSutrL.)'r\

Aecom's  minel .
—the emphasis by Helortnd presy on the fact that Tews were

opem‘wﬂ ‘wharld got on Plorown 's nefves
— Heat Emvphasis o Disceali o Eothhschilel be/iu, JeuisA
- Somburt's thesty of  Coapitalism = comseat by Jews.
- Abcam. +res to ook at Lv\)‘tS‘\ e ajainst & Ewnc.kjrou/wt
of what s ‘“‘PPMi’\J in the world at lame

— calonizot' A of new worlds ——jrm{- WJealt
- i dmparisin | the Jewish movemeat [(0KS pale , indeeol

- Rinyomin : Ablam's reaction to Imperialistic Caprtaliom in /1™

INTRoOWC TroN

- mock e"u‘l. € hendic,
- estoblishea @«  set of epic Nofms ajou‘nst which 'Binyomiw\

Wil be  meationed
L N\‘xms‘\ o{' T\L & SAV‘Q‘C ‘
. Blexomder the Great
3.  EXodas

TR R R i i



@ - edele soys of Kimself that he girds hrs loins
- a(reud;/ part of Homeric pottesn

- refn to himself in same  ltovie way he refers €0 Biapomin
— referenwe to Hebrew cwiriters whose lit€lest -Q‘AJe_r s broader

droaw. his loiag
I. suvbtle moc_ke.fY
2. allusiom to Sslomon's son Rehaboam

ware - YAsw a3
Mendele. s ta chef — he'l make o better dish than 'Binyom?n
could  howe done:
. either Jews are so clever that t‘ﬂ'y don't  neeof
da Aull version
2. or [and thefre so stupid That thay cannot even
understand Ri/\YOM'm'S S‘:Or)/

Text  Structure
‘ - suﬂvosed\f wiittea Ly wo  diffreat owm thers
- a ﬁ)/Pic.a\ d&l‘ltﬂ.,‘ f F‘?Skk&., _\/_l‘_/_]_t_si\
—in Fishke, there s baslally no iaterlocin
- t‘\injs are interrelated ‘d\ov.jl« ‘7qi£e distinet
—in Rral version of V_’ﬂﬁ&h_é_a&ed 4
- Lej-‘f\ﬁ 47’ ln'\-erweauimj
- eventually Mendele assumes role of dmniscent anthor
- this kills the rest of tha nout]
- Qx{p(ains why 1# Abram. never caded it
Rin yomin
() two of more elemeats wolea nto one entit
(25 Biayomin = Meudele ping= poag re(qé?msldp lies at the
heart of &ha novel's esthoebic merjt

Two_kinds _of guotations
[. Where Mewdele s act ?uo(‘:‘«j B?r\zovm‘f\
2. Where Mendele s 7u0‘ﬁ'v\. &hymz'AS M&Q?ojraﬂy
. a.? excerpts from pars dical Aeroic. aurto bia 9 ra/(y
L u 1 " T t‘:rave.laju.& (Ot M:L>

La ) wittea by Swmeve Who w‘ullé/ recoimizes AG swn  jmportamee
he.

- Opewing ia Hebrewr shnos  tha regards £he wWork as a



b -alin  of suks D
- ot owrn > Mt where mamator does act fel Ehat
(mportamee. but  writes noaetheless.

—> Josgpgh Dam's  stuolies about b?OJroPk‘:es‘ of Aexamder the
Great writtea in Joth — ¥R cant. in Hebrewr

- Mendele wses parodic 7uo+a£1'w\$ from these. bi o5ruphies
A & rat‘\er wwpaa‘r v\/af
e Binrom\m does the Wn‘ﬁfﬁ foc Mendele. where e former
Pm‘a«&(i doesat  umolers tamd.
- Biarom\o\‘s dream. about Afexamder the Grea § the snake
| Alexanoler = Czar
Pc\l)efl\d ter = k/\a,oe.rs

— other guotations , where old Tiddisk is not interjected,
are. ot o diffueat bype : realistic, too caual
to be included #a Binyom\n‘s book. .

50«\&(\‘\:\3 ‘\GPPMS to Memdele 'n this work !

&) (otain  places where he s e mack= heric Aarrator

2) Abam Wants him to be 'éml/ poetic. Mendele s
semtimeatal 1 Abram, js  serioug

3) elemeats fom e3p /wf and Ccuc

4) seemy to be naive Narrator

s) maocalizing, «for/vml\z.if\:] naretor

) mace Arect  satinst
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—-ﬁ; Do an jmfmt sk feom. o prersug
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Transitional Years
1R79- 1¥8Y : couldn't write :
18573 — Hf'lz(/"l » Years between Kliatshe 4 Binxom:‘/\
"‘l//c hY and other articles on nationalism
- t importamt source on his notioms of Jewnsh
Pwplelnooo( :
— tramslations of Pualms 3 Zmireg
—~ RAbran. develops o new appreciation of Hetbrew § Ol Tidd)ish
— iIn the GO'SI whotever smaeked of OY was ridiculows t© him
- but as he ok the translation of “he Rible $ /\.0’7’
EQK("»SI he rehuarnekd to OY and readered i in S;//’ué,)c_, metre
1 rk\/me
~ use_of old style whidh wos not meaat to be pacodic
~ unlike Lefin who hed bricd o capture the spoken idiom of
the ola)l (e tumslations , excpt  Ten wrere almost
unmkmewn ).

‘ ((902) f;.gf? ok3

- very late short sior)/

s ruLl‘\Ske_ol as one Jn a seqies of ANHAD 290

e orij‘lm\ version ia  Yiddigsh - wnusual

— sSinee. bhere was u‘.rtu.olly no Niddish F(‘e/sS n l'&?o's, Abram
wroke most of Ais short prose in  Hebrewr

F & 4 & wcowwﬁtj of Zionist weekly 3) 35

- analugial, metonymic strueture

- ndC narrated by Neqd,g_l_e./ n Lac_t ANpazm 1000 s
dedlcated to Mendele's Aorse ant Aarmbor jouqt)Bes
Nimse(f ag ey one of Taa MRH Tol)/ whe had pylfek
hatrs from. tha Aocse's  tall.

— me. of e e jasEumces of ﬂémm,wn'tfmj sans Meadele

Tn Hebrew wersion' says le's wicting 4Ad sﬁ(/ﬁra(der
Fe,of(t, whO cant Rcap chala- (1 s€ate,
. — withaat Hus O\Ia(\ll\tf, Me_— comaot be am edueaq bor
-1t s the qlo}h‘t'/ of e child to percive che [0 human;ty
of the Jewish wmuait)( w Atk Mo«tw e child deviant
§ whick camges him +ta be alwmost raving mod qt the ead
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LasLWStagas i
D 1899 - 1909 - Pfe.‘:a\rqb‘tw\ of Jubilee § Rnal editions
_desre.t‘c'telf tried to Haish 3'56{/‘11 aval coulda't
-—57/ 'c“' -Cirst 3 vols. o@ -pir\o.‘ works apreouto(

7,) stz:a.‘m,,_a;e.ﬁ.mﬁ.wy : mre!y ha(.u(geo& I Pefsbm‘
reminisanced  carlier
— 1¥99 :bejM ur‘,t:i/\j ON"h A NFe for Dequo&
— also oejein. wnting  smaller piesso of tlhis nature
— had Adthing €0 do it Mendel €.
- narater 1§ new 9 be takeAl puuda more sesously

than., Mewndelo

-ian 1192, whale rmfo\.ﬁwj Baal verson of ’56(_@'/} 3, Soar
e Fossi‘o‘dﬂz‘\es whidh_ he had not fr*w?o-usly to_«rfeo(

- plaanet  a  whole. Aes  project i AMnsan 350

] ﬁﬁr;o ok7 A, s a meeﬁnj ot Mnﬂ(é’/i £
AAA oNp A AN

— ' satiric  element s s€ill prueat

ot ci;‘mp. }M_ s o ,DMod.y of- F[) .A&X/' last W—
o Ve v

oNh__2) Mo
o lacks structure
- A0 _extrinsic. _noms susbaivh for satiic effect
- Jwish I as yalid as any other
=~ reading oM A w/o  we see AW mudh of Eo&/ad.%ke
& Kaptsamske were based oA K,q.fv&l)(&.
-lléotk towns  are. aspects of what  Abram z‘/\mkt of
apal ye !
£ Td/\cl)cmwlke,: a[afLQd/ ju,sé btﬁg&; Wie_éqt&
OAly mad paple fehmre 1€ C8iyamin )

,&@Sﬁa&&‘.& L leavy am W«Laf dccnaance

mare.S Astifica

aslwo?(s 69.4'%) deotrayed | .
L symbolizes lhe vulaerabilz‘t/ of
the shitetl ,
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TUNEYADEVKE Vs, KAPTISANSK

Romeric simile : an exteadedk simile; as it devehps tha
Jehidle becomex more important and the teaor less so.

Aﬂ’caJ‘MCL of a st ramaer
hor K«PBMSK! op}orbun"ty to get Something
For T\u\erad‘ Pa ‘G‘}jhb&ﬁﬂ.ﬂ '@LM@,‘ don't went MYWA:‘

1o dd with him

Thkellectmal “\Q!
Kagtsamsk = summer sceare Ju)((:afosed With winfer

anr.)laok - suarrouwncled l-)( nature — a sarcastic ?dy”
2 Summe Sclake

only sprtag 4
dow't hear of Peopla Mﬁry thore

Messtam t
W M&WC@AW;QHMS
quSmsk— ‘N the Lath house
PEY mmst come | there ¥s Ao other way

— iInterwovea with M omey matters

- erything bejins } emds  with the archetypal
‘6?60\5( of the towwa

— Visit ot Ms‘kr'nz,‘m § Weaalth of the GVir

- bor all we know, Le isa't rich g all
- Hershales faith 'n miraeulous richea
Tuneyodeokt — ey play. with Messiamic Jdea
~ not eveAl o mYthlc tmtk {Mydmabmt
— their whists  wnsists of the Lact that ol new—
FOHW Captuits a 27eqt'
- pPtrayed as a groap  of dacldrea ‘
= omly i Riagomin is Lown por bt ayesl idyllically

wec M. Sfc.k‘:br'ﬁ o2kl Y aboal A Jwihe slawe tragle
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BIR LiveeaprnY

1”2 SN R YY. W ITIE /,;yo /13>’

Furbaak Reflec tions on the Wowd /Imajz'
Theory of Aneggr¥

* ). Erich  Auesbach ”F;jura; S%__Lo g‘DM Drama of EMIOEPM Lit

2. E.R Curtius  Ewvopesn Lit § te Later Middle Ages

3. Angus Fletcher Alleysry - the Thoary of the Symbolic Mool
XL Fye’s chap. en “Ethal Citteion" in Anatomy

Y. €. Roaly  Dack Coneeit — The Making of Allegocy

* €. C.S. Lewis The A'Uclar)L of Love Uv‘st.)
Satire

* 1. RQM.J fM,SM Sabhire 4 che NWJ . ‘gﬂ\ Ceqt /967
The -—F:!\“tims 2 Sodir € more Cheortfical

2. Alin Kernan The Camkored Muse | Yale (25
* The Plot of Satire " quc 1%26$

3. E.D. Lg./bum Satir)c ﬁ'”c__qor,l _ Yale 195¢
Y. David Worceater The Art of Sabre

S. Rc. Elljote  7he Power of Sabire







